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Danish icons in Manhattan

D e s i g n  r e f l e c t e d  i n  a  p r i s m

Louis Poulsen, Fritz Hansen, Georg Jensen, Royal Copenhagen and Bang & Oluf-
sen have more in common than just their Danish origins. All are leaders in 
their respective fi elds – lighting, furniture, silver, porcelain and sound systems. 
All enjoy rich histories and solid reputations, and all have designed products 
that enjoy the status of international icons. They recently staged a joint exhi-
bition in Manhattan. 

The direct inspiration was Styling Dan-
ish Life, an exhibition designed for the 
same fi ve companies by architect Tadao 
Ando at the Mori Art Museum in Tokyo, 
2005. This time around, the event was 
part of the Danish export drive, Creative 
Nation, held in New York this Septem-
ber. The fi ve again opted to present a 
common front but the outcome was an 
exhibition quite different – as far as idi-
om and location are concerned – from 
the type usually graced by these pres-
tigious companies. 
The choice of location was an important 
consideration. The chosen venue was 
the art and architecture gallery Store-
front on Kenmare Street, between SoHo 

and Little Italy. The exhibition also 
marked Storefront’s 25th anniversary as 
an independent, experimental gallery, 
respected by the city’s pre-eminent ar-
chitects and artists. Storefront’s location 
on Manhattan’s Lower East Side added a 
certain edge to the companies’ products, 
bringing them to the attention of New 
York’s young opinion-makers.
The fi ve chose Jonas Hartz, owner of the 
Danish design studio Hz, as the creative 
brain behind the exhibition. He de-
scribes the idea behind Ikon:
”The era in which we live encourages 
the iconisation of design, art and fash-
ion. These fi ve companies are closely 
associated with the development of 

creative thinking. They all mass-pro-
duce design that somehow also man-
ages to offer a unique experience. The 
PH Artichoke, The Egg, Georg Jensen’s 
silver, blue-fl uted porcelain and the Be-
olab are on display in museums but 
they still play a signifi cant role in the 
life of ordinary Danes. They form part of 
Danish identity and self-awareness.”
Ikon featured examples of Danish de-
sign’s biggest icons, alongside visual 
narratives that highlighted their every-
day signifi cance. ”We all have personal 
relationships with these products,” ex-
plains Hartz. ”It is precisely these con-
nections that make them so alive. De-
sign without context is uninteresting. It 

BY IDA PRÆSTEGAARD
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The interior and the exterior 
of Storefront are merged 
together by Steven Holl and 
Vito Acconi, who designed 
the gallery façade as a series 
of 12 hinged panels covered 
in mirrors in 1993. 

The Egg and the AJ 
fi xture - two icons 
created by the same 
icon – Arne Jacobsen.

Storefront is a long, 
narrow and demanding 
exhibition space. Curator 
Jonas Hartz opted to 
refl ect the exhibition’s 
principal idea by using 
prism-shaped display 
cases and mirrors. 

Photo: Thom
as Loof
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Storefront is able to 
merge its interior 
and exterior, a major 
advantage for 
receptions, etc.

Their Royal Highnesses Crown 
Princess Mary and Crown 
Prince Frederik inaugurated 
Ikon, which was part of the 
export promotion Creative 
Nation.

Photo: Lotte H
ansen
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is the human experience, the interaction be-
tween the human and the product, that is so 
fascinating.” 
”The designer, who these days is considered 
an integral part of the product, is another 
facet of the exhibition. The personality be-
hind the product helps to create our experi-
ence, and several of the designers are icons 
in their own right. We also look at the rela-
tionship of the products to each other.”
These stories are related in Elizabeth Heltoft’s 
beautiful still-life photos, which are also pub-
lished in the accompanying catalogue. The 
photographs present a refreshing take on a 
classic narrative form to illustrate the prod-
ucts’ everyday use.

While the fi ve companies are certainly unique, 
they also have their similarities and comple-
ment one another. Each represents a jewel in 
the crown that is the past, present and future 
of Danish design. It is for this reason that the 
prism was chosen as the symbol of the exhi-
bition – made tangible in the form of display 
cases constructed from wood and mirrors. Jo-
nas Hartz elaborates: 
”The reference is the classic image of the 
white diffuse light that is divided into fi ve col-
ours on its journey through the crystal. It rep-
resents the underlying story that binds the 
exhibition together and endows it with its 
visual idiom. The prism symbolises the dyna-
mism communicated by the companies when 
they channel the creative energy of their de-
signers, craftsmen and architects. The prism 
refl ects and fragments the reality that sur-
rounds us, the reality that we all take for 
granted. Like a kaleidoscope, it shows us 
something we haven’t seen before, or offers 
a new perspective on something we thought 
we knew. It tells us something about the 
shoulders on which we stand, but also allows 
us a glimpse of where we are heading.”

The primary goal of Creative Nation (CN) is to 
enable Danish companies and institutions to 
coordinate their efforts on target markets. 

Below: Kent Stilling Pedersen, Director of Louis Poulsen in the US, 
talks about a lighting icon. To the left of Crown Prince Frederik and 
Crown Princess Mary, is Jonas Hartz, the curator of the exhibition. In 
the background, Phil Cialdella, regional sales manager for Louis 
Poulsen in New York. 
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CAMBRIDGE

C a m b r i d g e  F a c u l t y  o f  E d u c a t i o n

Illuminating architecture
The Faculty of Education Building in Cambridge provides a 
good model of what can be achieved when illumination 
is seen as part of the design process as well as the archi-
tecture, to the degree that, in this case, it shaped the de-
velopment of the building itself.

Probably one of the most crucial 
factors for achieving a successful 
lighting scheme is to consider it 
at the earliest possible stage. 
Lighting is often considered to be 
a bolt-on option or an area of 
compromise and it invariably suf-
fers as a result. However, as the 
design of buildings moves to-
wards a more integrated ap-
proach, lighting is becoming an 
increasingly more important is-
sue.
“We were involved early in the 
design process, which enabled us 
to provide a detailed integration 
of services, including a number of 
bespoke lighting solutions that 
were tailored to suit the function-
al and aesthetic aspirations of 
each space,” says Stuart Bellamy 
of Mott MacDonald, which was 
responsible for the lighting de-
sign. “The lighting throughout 
played a key role in the develop-
ment of the design of specifi c as-
pects of the building and interior. 
Thus, the lighting solutions com-

plemented and used the archi-
tecture and fi xed furniture to 
achieve the desired treatment of 
lighting for each space.”
The ‘brick house’, with its ceilings 
primarily formed of in-situ con-
crete coffers, is just one example 
of this process. Early consultation 
allowed for lighting to be includ-
ed in the input leading up to the 
fi nal design of the coffer shape 
and frequency. This resulted in a 
common coffer width of 1.5 m to 
suit the required spacing be-
tween luminaries – a bespoke, 
extruded aluminium, continuous 
linear fl uorescent system.
In the classrooms, the same sys-
tem was developed to refl ect the 
curved form of the coffers. Using 
T5 lamps, it comprises direct 
lighting sections, with opal acryl-
ic diffusers and continuous up-
lighting for the concrete coffers, 
providing a comfortable environ-
ment for both teaching and learn-
ing. The system was also de-
signed to incorporate additional 

BY JILL ENTWISTLE 

Photo: Philip Vile

Plan
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services, including fi re alarm detectors 
and lighting control sensors.  
The lighting within these rooms is 
maintained by a fully addressable light-
ing control system, which automatical-
ly dims fi ttings when daylight reaches 
a certain level. Manual dimming is also 
available.
Lighting within the theatres and IT 
rooms follows the same principles, al-
though lighting for these spaces was 
designed in conjunction with a cooling 
strategy – a bespoke, integrated chilled 
beam unit was developed to be sus-
pended within the ceiling coffer. This 
complements the shape of the contin-
uous luminaires in adjacent spaces and 
features direct lighting units for the 
underside, with light sources control-
led by an open louvre to limit potential 
glare. Continuous indirect lighting was 

incorporated towards the rear of the 
beams to uplight the coffers along 
their full length. 
In terms of lighting, the library in the 
‘timber house’ represents one of the 
more interesting aspects of the project, 
as illumination was a key tool for cre-
ating the type of ambience the archi-
tect wanted. The primary aim was to 
avoid blanket lighting. “The architec-
tural aspiration for this space was to 
keep ceilings uncluttered and to create 
a warm and intimate “home study en-
vironment,” says Bellamy. “We focused 
on providing lighting where required, 
on shelves and study desks, with mini-
mal additional lighting in circulation 
spaces.” 
The primary lighting solution was shelf 
lighting, designed to illuminate the 
book shelves and the circulation space 

Kipp Bollard and Nyhavn Boulevard Posts are used in the garden around Cambridge 
Faculty of Education, both of which emit a symmetrical, downward light. The rings in the 
top of the Nyhavn Boulevard Posts help to illuminate the top of the shade. Both fi xtures 
were designed by Alfred Homann.
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CAMBRIDGE

The library is a double-height room in the north of the building, where the 
infl ux of natural light is limited. The room is lit by Satellite (Wohlert), the 

matt-glass surface of which provides uniform and diffuse light. The 
opening in the bottom part of the pendant emits a direct downward light. 

Right:
Some of the lighting in the glass-covered atrium is provided 

by Nyhavn Wall fi xtures and Satellite (Wohlert) pendants.

Above: The large, glass-
covered atrium links the 
east entrance with the 
garden to the west. The 
room acts as a road 
through the building, and 
the Nyhavn Posts look just 
as natural indoors.
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The inground fi xture Pharo 
LED casts light upwards onto 
the trees in the garden and 
produces an atmospheric 
effect after nightfall.

The Cambridge Faculty of Education opens up towards 
the town in a friendly and inviting manner with the 
help of large glass surfaces.

The Kipp outdoor fi xture 
provides general lighting at 
the front of the building and 
announces the transition to 
the city of Cambridge. 
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T H E  A R C H I T E C T U R E  –  i n  b r i e f

The building consists of two key compo-
nents. The ‘brick house’ is an orthogonal 
block facing the campus road (south), which 
houses most of the classrooms, lecture the-
atres and IT rooms, with offi ces on the third 
storey. There is also the informal organic 
side, ‘the timber house’, which overlooks a 
newly created lawn and a Georgian villa 
called Trumpington House. 
This wooden building faces north and pri-
marily houses the double-height library 
spaces, with two mezzanine levels which 
form the fi rst fl oor areas of the library. The 

second fl oor contains offi ces and an art 
room. The library is positioned on the north 
side of the street, depressed into the lawn 
along the edge of the trees so that it gets 
glare-free northern light. Along the south 
side, fl exible classrooms, seminar rooms 
and offi ce spaces form a structured back-
drop to the high side of the existing Homer-
ton College.
The brick and timber components are linked 
by a four-storey, full-height central atrium 
space known as ‘the street’. This day-lit 
space winds through the site linking the re-

ception entrance to the east with the 
Trumpington House garden to the west. At 
the west end of ‘the street’ is a café area 
and an open-plan lift shaft serving all fl oors 
of the brick house.
A grand, three-storey high open-tread stair-
case hung from the atrium roof provides 
primary access to all fl oors, but is modest in 
the space it occupies. On the upper level, 
two bridges span the atrium to connect the 
fl oors.

between and around the shelving units. 
The bespoke, extruded aluminium, lin-
ear fl uorescent luminaire was devel-
oped in close collaboration with the in-
terior designer and shelving system 
supplier, providing a carefully detailed 
and integrated result. Fittings were de-
signed to match the width of the shelv-
ing units, with remote control gear con-
cealed within each unit and connected 
via cables running within bespoke 
brackets. 
A bespoke desk lamp was developed 
for the study desks along the perime-
ter, to provide specifi c task lighting for 
the desk areas. The decorative lumi-
naires are a self-ballasting, compact 
fl uorescent lamp, and are comprised of 
an opal glass shade and a spun alumin-
ium support pedestal. Again, this was 
designed in close conjunction with the 
architect to complement the architec-
tural rhythm of the space. 
To illuminate the individual study spaces 
and to provide lighting to circulation 
spaces not suffi ciently lit by the shelf 
system, Louis Poulsen’s Satellite (Woh-
lert) glass pendants were selected to 
complete the desk lights and to provide 
a warm and diffuse light. The lumi-
naires, which use a 1 x 42 W CFL, were 
suspended from high level on long, 
white textile cables.
Louis Poulsen fi xtures also play a prom-
inent role on ‘the street’. Decorative 
Nyhavn wall-mounted exterior lumi-
naires, also with CFLs, run along the 
length of ‘the street’ and within the 
café areas, providing the main source of 
illumination for the space. ‘They were 
selected for their visual presence, as 
well as to minimise upward light distri-
bution and to create a warm canopy of 

light for the ground-fl oor space,’ ex-
plains Bellamy. Additionally, twin-head-
ed Nyhavn were installed adjacent to 
the café area, to match the wall-mount-
ed fi ttings and to provide continuity of 
design.
Additional low-level, external brick 
lighting and circular-recessed lumi-
naires were positioned below the wall-
mounted lights to provide additional il-
lumination and emergency lighting 
coverage for the space. 
‘The lighting concept for “the street” 
was to have a warm but external feel-
ing to the space, providing a synergy 
with the building’s outside areas, and 
creating a transient environment that 
building occupants could use for break-
out sessions as well as general circula-
tion,’ says Bellamy.
Lighting for the main, open-plan stair-
case was an integral part of the lighting 
design for the atrium, linking the atri-
um to all of the fl oors of the ‘brick 
house’. Louis Poulsen’s Satellite pen-
dants, with 1 x 42 W CFLs, again were 
used to provide a warm ambient light-
ing effect and to complement the lumi-
naire in the adjacent library space. The 
fi xtures were suspended up high, to 
follow the line of the stairway as it 
climbs upwards. 
The open bridges crossing the space 
were lit using a bespoke, extruded alu-
minium, linear fl uorescent luminaire, 
mounted below the handrail balus-
trades to achieve a discreet, low-level 
lighting solution that focuses light onto 
the bridge surface. 
Outside, between the building and the 
car park area, Louis Poulsen’s Nyhavn 
Boulevard Post fi xtures pick up the 
theme from ‘the street’ lighting solu-

tion, creating a consistent visual fl ow 
into and out of the building.
Kipp single-headed and doubled-head-
ed, Nyhavn Post fi xtures, also by Louis 
Poulsen, were used for the car park and 
rear access road, primarily because of 
their aesthetic appearance and to com-
plement the Kipp Bollard luminaires 
used for general pathway lighting. The 
higher-than-average height of the bol-
lards enabled increased spacing be-
tween fi ttings.
Louis Poulsen’s Pharo buried uplight-
ers, using either metal halide lamps or 
CFLs, were installed in selected areas to 
provide feature uplighting of tree cano-
pies and to uplight the small section of 
the building’s main entrance façade 
below its ‘glazed bubble’. 
This is a building in which the diversity 
of spaces refl ects the diversity of work-
ing styles. But the overarching aim was 
a convivial environment, conducive to 
collaboration and the exchange of ideas. 
Fluid and organic, it has a sense of co-
hesion. Throughout, carefully integrat-
ed and well-considered lighting is the 
subtext of that message.

Jill Entwistle Editor and writer 
specialising in lighting design.

THE FACULTY OF EDUCATION, 

CAMBRIDGE UNIVERSITY

CLIENT:  CAMBRIDGE UNIVERSITY

ARCHITECT: BDP (BUILDING DESIGN PARTNERSHIP)

STRUCTURAL AND CIVIL ENGINEER: 

WHITBY BIRD AND PARTNERS

SERVICES ENGINEER: MOTT MACDONALD

LIGHTING DESIGNER: MOTT MACDONALD

LANDSCAPE ARCHITECT: BDP 

ACOUSTICS: BDP

QS: TURNER AND TOWNSEND

PROJECT MANAGER/

CONTRACT ADMINISTRATOR:  DAVIS LANGDON



12

Sunrise Tower is the fi rst of a number of planned high-rise blocks 
in the Leutschenbach commercial district in northern Zurich. The 
interior of the building was designed by HCInternational who has 
mainly opted for Louis Poulsen.

Sunrise Tower
Photo: Paul Kozlow

ski
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Sunrise Tower is a striking building 
whose double towers stand 49 
and 53 metres high. The towers 
emerge from the 25-metre 
building that forms the base of 
the complex.

The choice of architectural effects is limited to simple elements and 
few materials. The windows are illuminated at night as a contrast to 

the dark façade. By day, the merging colours from the open and closed 
parts of the building endow it with a monolithic character.

The minimalist reception area is lit by LP Centrum fi xtures, designed 
by Kurt Nørregaard, on the basis of Poul Henningsen’s initial 
sketches. Ballerup Micro, designed by C. J. Nørgaard Pedersen & P. 
Hougaard Nielsen, are mounted in the ceiling.
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LP Charisma King fi xtures, 
designed by PLH Design, are used 
in the lounge areas. The internal 
refl ector technology casts the 
majority of the light downwards. 
The shades stop glare and spread 
the light horizontally, generating a 
sparkling effect in the transparent 
cone. Different architectural 
details are underlined by the 
Nimbus fi xture sunk into the fl oor.

Various architectural details are 
underlined by the Nimbus fi xture 
sunk into the fl oor.

Conference tables are illuminat-
ed by Plate, designed by Vesa 
Honkonen and Julle Oksanen. 

This fi xture emits indirect, soft 
and diffuse light. Two layers of 

sand-blasted glass with a 
laminated core transmit the 

light horizontally and vertically, 
which brings out the shape of 

the glass.
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SUNRISE TOWER, OERLIKON, ZÜRICH

CLIENT: TDC SWITZERLAND AG

ARCHITECT: MAX DUDLER 

INTERIOR DESIGNER: HCINTERNATIONAL 

ELECTRICAL ENGINEER: HERZOG & KULL GROUP

HVAC ENGINEER:  AICHER DE MARTIN ZWENG AG 

LIGHTING DESIGNER: HCINTERNATIONAL

The canteen is illuminated by PH Snowball, drawn by Poul Henningsen in 
1958. The eight shades’ positioning and their curved shape produce a 
unique lighting effect. The pendants are supplemented by the Ballerup 
ceiling fi xture, which generates a symmetrical, downward light.

A Toldbod Glass 
Pendant emphasises 

the circle-shaped 
counter in the 

canteen.
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S t a v a n g e r

Modern-day Stavanger’s status as a centre for growth 

in Norway can be attributed to the success of the oil 

industry. This positive trend is also evident in its ar-

chitecture and outdoor spaces, with architects and 

the local authority enjoying greater freedom to ex-

plore their creativity. 

Photo: Scan and Em
ile A

shley
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S t a v a n g e r

Stavanger is in the most south-westerly 
part of Norway, at a point where only a 
wide peninsula protects the city from 
the North Sea and the stiff westerly 
wind. The city used to be an important 
fi shing port, complete with canneries, 

shipyards and other traditional indus-
tries. The city has enjoyed huge growth 
since oil was discovered in the North Sea 
in the late 1960s, however, and these 
days, as well as being the fourth-largest 
city in the country, Stavanger is also Nor-
way’s undisputed oil capital, as wit-
nessed by the presence of Statoil’s head-
quarters, which employs 4–5,000 people, 
in the middle of the city. 
Statoil held an architecture competition 
in 1998, the aim of which was to design 
a small house for hospitality, guest vis-
its, seminars and meetings. The idea 
was to provide staff with an opportu-
nity to hold seminars in a stimulating 

Tradition and nature 
     as dynamic elements

G u e s t h o u s e  b y  t h e  s e a

Statoil, Stavanger’s largest employer, has built a guesthouse de-
signed by Haga & Grov. The house opens out onto the sea and af-

fords views of magnifi cent scenery, and its interior and exte-
rior both utilise honest, natural materials such as oak, 

birch and stone. The furniture is predominantly Scan-
dinavian, the lighting by Louis Poulsen.

BY THOMAS DICKSON

The guesthouse’s sea-
facing exterior wall is 
covered in pine. Large 

glass surfaces ensure an 
unimpeded view.
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location, far from the pressures of daily 
business, which would mean fewer in-
terruptions and greater freedom to come 
up with new ideas. The plot of land se-
lected faced the beach in a holiday-home 
area in Sola, some 20 km south of Sta-
vanger and not far from the airport. The 
competition was won by the local archi-
tecture company Haga & Grov, which 
then took over the actual project plan-
ning. 
The whole project took six years to com-
plete, partly due to the fact that it was 
built on a greenfi eld site among existing 
holiday homes, which meant extra de-
mands on planning permission and re-
peated alteration of the plans. The very 
understated architectural idiom of the 
design pays due heed to the site and to 
the neighbours. For example, unlike 
many of the neighbouring houses, the 
building is only one storey high and has 
an almost fl at roof, covered in local fl o-
ra that almost looks as if it has grown 
there naturally. 

House with two different sides
As well as various meeting rooms and 
a dining room for 30–40 people, the 
house also contains six bedrooms with 
en-suite bathrooms. The building is di-

vided into three zones. The fi rst is a large, 
longitudinal central passage with room 
to meet and chat in small groups. This 
foyer-like area, which serves as the spine 
of the building, affords access to all the 
other rooms in the house. Towards the 
sea is the second zone, which contains 
the communal facilities, such as a room 
with an open fi replace, a dining room 
and a number of meeting rooms. These 
simple elements are almost like sepa-
rate cubic wooden units linked to the 
central passage. 
On the landward side is the third and 
more private zone, featuring bedrooms, 
a kitchen and rooms for various techni-
cal installations. This subdivision was 
entirely deliberate. The house opens up 
towards the sea and the magnifi cent 
scenery, while towards the cultivated 
area to the rear, the idiom is more dis-
creet and neighbour-friendly. This sub-
division into functions is also expressed 
in the different types of materials 
used. 
For the exterior walls and dry-stone walls 
towards the road and the open fi elds, 
raw rough-hewn ashlar has been used, 
a greyish stone from a quarry in Ryfylke, 
north-east of Stavanger. The roof has a 
cast concrete cover, topped off with a 

layer of earth that has been sown with 
seeds from the same kind of indigenous 
plants found in the adjacent fi elds and 
beach meadows. The house’s energy 
needs are partly met by geothermal 
sources, a unit for which is found in the 
small, closed extension beside the main 
entrance. The façade here is covered in 
brick – another local reference, as the 
area near Stavanger has historically been 
renowned for its brick production. 
The façades on the beach side utilise 
laths of heartwood from pine trees, 
mounted in such a way as to resemble 
a trellis. These wooden slats retain their 
yellowish warm shade thanks to a semi-
gloss surface treatment. In addition, large 
glass surfaces serve both to fl ood the 
building with light and to endow it with 
an open and inviting character when 
viewed from the beach. After the con-
struction was completed, the surround-
ing terrain was restored to its previous 
state, so the sand dunes on one side and 
the wild fl owers on the other reach all 
the way up to the building.

Classic interior design
Indoors, the guesthouse is characterised 
by an honest use of materials. Natural 
stone from Ryfylke and concrete are both 

Photo: Emile Ashley

The exterior walls facing the 
driveway and the open fi elds 
consist of raw rough-hewn 
ashlars of greyish stone.
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S t a v a n g e r

Parts of the sea-facing walls are 
covered by pine laths, 

producing a trellis effect. The 
wooden slats retain their warm, 

yellowish shade thanks to a 
semi-gloss surface treatment.

The WeeBee LED fi xture mounted on the walls produces a 
subdued, energy-effi cient light at the entrance. 

Plan
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Honest, natural materials also characterise the interior. The fl oors are 
made of oak and the walls of birch.

Arne Jacobsen’s Munkegaard lamp (AJ Cirkul) is used liberally throughout 
the Statoil Guest House. The fi xture was developed for a Danish school of 
the same name in 1958. Munkegaard (AJ Cirkul) resembles a glass plate 
that hovers just below the ceiling. The opal dual-layer glass is uniformly 
illuminated and produces a soft, diffuse light.
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S t a v a n g e r

visible on many parts of the frontage. 
Light wood is used for the interior fl oors 
and walls: specifi cally, oak for the fl oors 
and birch for the walls. The big central 
foyer features a concrete fl oor that has 
been honed and treated with oil, and 
also houses one of the many works of 
art found inside the building and in its 
grounds.
The furnishings are further evidence of 
the architects’ desire to emphasise the 
use of natural materials. Børge Mogensen’s 
Spanish Chair, for example, fi ts in per-
fectly with this environment of stone, 
wood and sand. Similarly, chairs, sofas 
and tables by Arne Jacobsen and Hans J. 
Wegner have been used in both confer-
ence rooms and the dining room. The 
Oxford chair, for example, is upholstered 
with light-coloured leather and is the per-
fect choice for visitors to the big audito-
rium-like meeting room, which offers an 
unimpeded view of the North Sea. 
The interior lighting is characterised by 

the design principles of the old masters. 
Arne Jacobsen’s lamps in particular have 
been generously used in the rooms. The 
Munkegaard lamp is used in several 
places (e.g. on the ceiling in the dining 
hall), and the AJ lamp, in both fl oor and 
wall versions, can also be found here 
and there. For the grounds in front of the 
building, Haga & Grov faced the chal-
lenge of further downplaying the insti-
tutional nature of Statoil’s guesthouse. 
The surrounding landscape and holiday-
home area is conspicuously lacking in 
signifi cant artifi cial light, but in order to 
guarantee that guests and staff would 
be able to orient themselves on arrival 
and departure, some exterior lighting 
was necessary. 
The architects deliberately avoided in-
stalling outdoor fi xtures on poles, so the 
discreet lighting in front of the house 
consists of semi-submerged Dome fi x-
tures, which light up the stone walls, 
and of small WeeBee lamps inserted into 

the dry-stone wall by the parking area. 
Along with the light from the windows 
in the guesthouse, these are suffi cient 
to provide subdued but effective outdoor 
lighting. In keeping with the nature of 
the rest of the project, the lighting is 
characterised by gentleness and respect 
for the surrounding nature and land-
scape. This makes for a house in which 
tradition and nature are living ele-
ments.

STATOIL GUESTHOUSE, STAVANGER 

BUILDING CONTRACTORS: STATOIL ASA

ARCHITECT: HAGA & GROV AS, 

SIVILARKITEKTER MNAL

ENGINEER: BOYE OG WÅGE AS

HVAC ENGINEER: VVS DESIGN AS

ELECTRICAL ENGINEER:

MJELDE OG JOHANNESSEN AS

ENGINEER: ORIGO AS

LANDSCAPE ARCHITECT: ORIGO AS / 

HAGA & GROV AS, SIVILARKITEKTER MNAL

INTERIOR DESIGNER: HAGA & GROV AS, 

SIVILARKITEKTER MNAL

The Danish sofas and chairs 
– predominantly designed 
in the ’50s – offer an 
unobstructed view of the 
sky and the sea.
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Not just a professional partnership but 
a personal one too, the architects Hilde 
Haga and Rune Grov designed their own 
home. Built some six years ago, the 
house occupies a somewhat unusual lo-

cation – a small, steeply sloping piece of 
land parcelled out from the neighbour-
ing plot. In fact, there is a 45° slope from 
one corner of the house to the diago-
nally opposite one. The result is a tower-

like three-storey house, covering an area 
of 60 m2. 
Located in a residential neighbourhood 
consisting mainly of houses dating from 
around 1970 and redolent of their era, 

H a g a  &  G r o v ’ s  o w n  p l a c e  

The architects behind Statoil’s guesthouse also designed their own 
private home, which further demonstrates their deep sense of em-
pathy with the spirit of the site. They have built an absolute gem 
of a house in a slightly diffi cult, steeply sloping location. 

This functional, thoroughly 
planned and designed three-
storey building is situated on 

a steeply sloping site. The 
entrance is on the middle 

fl oor. 

A Norwegian ’living machine’ 

Photo: Emile Ashley
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S t a v a n g e r

Haga and Grov’s house sticks out some-
what. It is a functional house, so practi-
cal and thoroughly thought out in its 
solutions that it is vaguely reminiscent 
of Le Corbusier’s idea of the home as a 
’living machine’. Several factors have 
infl uenced the distinctive design of the 
roof. It is partially an attempt to exploit 
the restrictions on the building’s height, 
and partially a result of the couple’s wish 
to minimise the use of guttering and 
drainpipes as much as possible. The lat-
ter has resulted in a roof that slopes in 
towards the middle from three sides, 
and slopes out towards one of the long 
sides, where a single gutter leads water 
away.

The entrance is on the middle fl oor, 
which also features children’s rooms and 
a television room/library. If you go 
downstairs you will fi nd a bath, laundry 
room, the parents’ bedroom and one 
other small room, which can also be used 
as a study, from whence there is direct 
access to the bottom part of the garden 
which opens onto a public path. If you 
go up the stairs to the top fl oor you will 
fi nd a single big, bright living room with 
a kitchen at one end. Light pours into 
the third fl oor from all directions, with 
the windows offering views of the for-
est and lake. The room also extends onto 
a small balcony. 
The outside of the whole building is cover-

ed with untreated Siberian larch, which 
patinates in a light greyish tone as time 
goes by. The interior walls are either 
plaster, concrete or birch plywood, and 
the fl oors are either concrete – as on the 
bottom fl oor, where underfl oor heating 
from embedded electric cables mini-
mises the cold from the earth – or pine 
planks, as on the two other fl oors. The 
interior features a great deal of classic 
Danish designer furniture, such as the Y 
chair, the lattice sofa and Arne Jacobsen’s 
Seven chair. The lighting is also very 
Danish, with the AJ lamp in both fl oor 
and wall versions, AJ Eklipta lamps on 
the walls and in the ceiling, and a couple 
of PH lamps. 

The architecture matches the interior design, which is simple 
and functional. Arne Jacobsen’s fl oor lamp, originally de-
signed for the Royal Hotel in Copenhagen, provides atmos-
pheric light in the living room.
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As dining table pendant Haga & 
Grov chose PH 4/3.

A stairway leads from the tiled fl oors of 
the lower level up to the living room and 

kitchen. 
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S t a v a n g e r

PRIVATE RESIDENCE

CLIENT: HILDE HAGA & RUNE GROV  

ARCHITECT: HAGA & GROV AS, 

SIVILARKITEKTER MNAL   

ENGINEER: PROCON AS  

HVAC: HAGA & GROV AS, 

SIVILARKITEKTER MNAL  

ELECTRICAL ENGINEER: HAGA & GROV AS, 

SIVILARKITEKTER MNAL  

ROAD ENGINEER: ORIGO AS  

LANDSKAPE ARCHITECT & INTERIOR DESIGNER: 

HAGA & GROV AS, SIVILARKITEKTER MNAL

The building is in a privileged 
location, with a unique view of the 
beautiful, undulating terrain.

Below:
A PH 4/3 table lamp produces 
harmonic, glare-free light in the 
living room. 

Bottom fl oor

Middle fl oor

Top fl oor
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Stavanger has 
always been a 
seaport, and 

remains one to this day. The modern city 
consists essentially of a 25-km built-up 
strip along the Gandsfjord. The oldest area 
of the harbour is the innermost part – the 
small Vågen bay, close to the old town, 
with its steep, narrow streets and low, 
white-painted wooden houses. It is in this 
part of the harbour that Stavanger Coun-
cil has established the Blue Promenade, 
a path along the inner quays that stretch-
es for approximately four kilometres. 
The promenade, which links Bjergsted 
culture park in the west to Badedammen 
in the east, is fi tted with benches along 

its length and incorporates a series of 
recreational facilities. The route is paved 
with fl agstones and fl at bricks of various 
types, and at night, the edge of the quay 
is marked by blue light. Along one part 
of the promenade, the lighting consists 
of Pharo LED lamps, which are level with 
the surface. For the rest of the route, a 
matt-grey version of the Waterfront bol-
lard supplies the light that marks out the 
Blue Promenade route and the quays.
The Blue Promenade is just one part of 
ongoing efforts to raise the profi le of 
Stavanger, which will culminate in 2008 
when it serves as the European City of 
Culture. To mark the occasion, a major 
architectural project called Norwegian 

Wood will be launched. The project takes 
as its starting point the fact that the larg-
est old wooden housing development 
in North Europe is located in Stavanger. 
A number of new exhibition buildings 
will be ready by August 2008, and will, 
in conjunction with the old wooden 
houses, form one big communication 
initiative that trains the spotlight on 
modern, high-quality and environment-
ally friendly architecture that uses wood 
as a building material. 

Thomas Dickson is an architect and 
research associate professor at the 

School of Architecture in Aarhus.

P h a r o  m a r k s  t h e  w a t e r f r o n t

With the help of beautiful coverings and a kilometre-long strip of 
semi-submerged lighting fi xtures, Stavanger Council has found a 
beautiful way to mark out the quays in the inner harbour. 

Photo: Emile Ashley
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S t a v a n g e r

The approximately four-
kilometre-long promenade is 
marked out by semi-
submerged Pharo fi xtures.

With its downward light, 
robust construction and 
maritime design, Waterfront is 
specifi cally designed to 
illuminate places like harbours 
and ports. 

BLUE PROMENADE

CLIENT: STAVANGER KOMMUNE 

PROJECT MANAGER: 

KARI SMÅLAND TURØY

ENGINEER: LYSE INTRA, 

STAVANGER
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When BDP was commissioned to design two City Academy schools in Bristol, 
they wanted to break free of the traditional category rated luminaries. The head 
of BDP’s lighting division, Martin Lupton, led the project from the conceptual 
stage and his team spent three years developing a unique light fi tting that may 
become the new standard for the way schools and classrooms are lit.
”Scientist, philosophers and artist have been studying the effects of light and 
vision for thousands of years. Although lighting is a subjective issue, it is now 
accepted that lighting design is a combination of science and art. Lighting that 
is sensitive to its non-visual effects – on the users, the material and the archi-
tectural space in which it is used – creates places people want to be,” Martin 

Lupton launches into this conversation about the Skole fi xture.

Lighting affects more than just what we can see. A third type of photoreceptor in 
the retina turns light energy directly into brain signals without passing through the rods 
and cones in the eyes. The so called ‘intrinsically photosensitive ganglion cell’ may ex-
plain why some people who are functionally blind can still adjust their biological rhythms 

I n t e l l i g e n t  l i g h t i n g

BDP’s unique design – The Skole fi xture – has been developed to offer 
integrated daylight control, simple maintenance and specifi c photomet-
ric performance for a price that is affordable on all school projects. 

BY IDA PRÆSTEGAARDMartin Lupton, 
head of BDP’s 

Lighting 
Department.

Photo: Kaslov Studio
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to match the day and night of the ex-
ternal world. It is believed that these 
cells play a role in setting the body’s 
internal clock as well as a variety of 
other functions where all the brain 
needs to know is how bright it is.
The study of the non-visual, systemic 
effects of light clearly demonstrates that 
light can infl uence human mood and 
behavior.

”Classrooms lit by traditional and cat-
egory rated luminaires face the same 
challenges as today’s offi ces: poor verti-
cal illumination, harsh shadows and dark 
upper walls and ceilings. 
In BDP, we prepared a demanding brief. 
The design team set a clear objective to 
incorporate integrated daylight controls. 
The unit needed to distribute light in a 
controlled way and achieve the targets 
of 300 lux on the horizontal plane for 
normal teaching spaces and 500 lux for 
science/art rooms, both with a vertical 
illuminance of 200 lux. The optic had to 
redirect and dissipate the lamp image 
to reduce glare and to cast a limited 

amount of light upwards,” Martin Lupton 
explains.
After careful consideration, the T8 lamp 
was chosen for its cost-effectiveness 
and low maintenance. A combination of 
single and twin 58 W T8 lamps enabled 
both the 300-lux and 500-lux light levels 
to be met with a single light source in 
most standard sized classrooms. 
Most of the schools BDP architects were 
working on had exposed thermal mass. 
They required simple fi ttings that were 
capable of being surface-mounted, sus-
pended on wires or fi xed on to a stand-
ard 50 mm x 50 mm electrical trunking. 

BDP selected Lois Poulsen to team up 
with and prior to producing the fi rst pro-
totype, Louis Poulsen was able to pre-
dict its photometric performance using 
advanced optical modeling tech-
niques. 
The luminaire has a co-extruded poly-
carponate optic fi xed to a simple folded 
steel body. The optic has two parts: a 
diffuse opal element for gentle uplight 
to the ceiling and a custom-designed 

prism system that controls and distrib-
utes the light in the vertical and hori-
zontal planes. An integrated photocell 
generates a closed control loop that can 
respond to daylight by automatically 
dimming the lamp.  The fi xture is named 
The Skole fi xture since skole means 
school in Danish.
The fi rst 400 units are installed and BDP 
is already looking at taking it further. 
The product design has been refi ned 
and improved by Louis Poulsen.  BDP is 
working towards developing new stand-
ards for all aspects of classroom design 
including developing its own targets for 
incorporating daylight into classrooms. 
”If we are to address the non-visual re-
quirements of people in a sustainable 
way then we need to design buildings 
or facilitate lifestyles where we get a 
much higher exposure to natural light.  
Our artifi cial lighting must respond to 
the use of natural light to maximize the 
benefi ts,” Martin Lupton concludes.

Ida Præstegaard is the editor 
of NYT and an architect.   

Designed by BDP, the Marlowe Academy in Ramsgate, UK, has an open and fl exi-
ble teaching environment. Good ergonomics were a central objective from an ear-
ly stage, so the ’School’ fi xture was developed specifi cally for the Academy.

Photo: David Barbour, BDP©

The Skole fi xture has just won The Sorrell Foundation School of the Year Award.  
Earlier in 2007 it also won a RIBA Award, RIBA National Award and was Shortlisted for 
the RIBA Schools Award.
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Visiting Kyoto, the historical city that was 
the capital of Japan from 794-1868, is a 
special experience even for many Japa-
nese people. Numerous temples, shrines, 
gardens, houses and restaurants, de-
signed in traditional styles and display-
ing the beautiful characteristics of Japa-
nese life, art and architecture, have been 
preserved and are still used for daily ac-
tivities. Even though some old styles that 
were prevalent in the past are still evi-
dent, the design essence, based on sim-
plicity, is clearly connected to contem-
porary Japanese modern style. The core 
of traditional Japanese architecture in 
Kyoto has been an inexhaustible source 
of inspiration for many architects and 
designers.

Tawaraya, a nearly 300-year-old Ja-
panese inn located at the centre of 
Kyoto City, is one such place where peo-
ple can experience the core of Japan’s 
beauty: the rooms with highly sophisti-
cated design, the always refreshing min-
imalistic gardens, the arrangements of 
fl owers and art work moderately dis-
played, and the fi nest meals served in 
an elegant manner. However, it does 
not do it justice simply to describe it as 
a beautiful, traditional inn in a tourist 
city. Beyond the quality of services of-
fered, guests feel that staying at this inn 
allows them to experience a distinctive 
culture, and they naturally feel that their 
sense of the art of living is refi ned as a 
result.

From the street, Tawaraya appears quiet, 
with a small, modest entrance. But once 
you step into the entry, with stone 
ground cleaned with sprinkled water, a 
special atmosphere begins to surround 
you; a cosy atmosphere created by old, 
but well-maintained, natural materials 
such as wood, paper, Japanese earthlike 
plaster etc. These have been used har-
moniously for fl ooring, walls, ceilings 
and sliding doors, emanating a poetic 
calmness. The interior design is essen-
tially based on a traditional style, but 

T a w a r a y a  i n  K y o t o

In Praise of Light

BY SHINJI ARATANI

In this 300-year-old Japanese inn – a Ryokan – one can experi-
ence the innermost essence of Japanese culture. Its character 
is expressed in the simple architecture, the minimalist interior 
design and in the cultivated gardens. Most importantly, the 
beautifully choreo graphed light is closely tied to the soul of the 
house.

On their way to the rooms, 
guests pass a small court-
yard decorated with sea-
sonal fl owers. 

Photo: Tetsuo Ishii/SS Tokyo
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The stone-covered entrance radiates 
Tawaraya’s beauty, aesthetics and poet-
ry, and invites guests to surrender to the 
building’s tranquil atmosphere. 
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also, strangely enough, a touch of modern-
ity is somehow palpable. The staff at the 
inn warmly welcomes guests, and after 
the guests take off their shoes, they are 
guided to their rooms. Before reaching their 
rooms, guests pass by a small courtyard 
garden with a beautiful arrangement of 
seasonal fl owers. Even though the garden 
is small, it gleams because of its skylight; 
it is a central focus of attention, surround-
ed by relatively dark wooden corridors. 

All 19 rooms in the inn have been reno-
vated individually, and on more than one 
occasion, to meet the requirements of cur-
rent living standards and functional use, 
and to provide the highest level of comfort 
for guests. The ideas and details of the 
renovation are designed by the owner Toshi 
Satow, and all the work was completed by 
skilled artisans. Satow does not insist on 
incorporating only traditional styles in the 
renovations. For instance, to attain a 
wider view of the garden, one of the rooms 
was extended with a transparent glass wall, 
which looks like it is lightly fl oating off the 
ground and thus freed also from the con-
ventional heaviness to which traditional 
style often falls prey. This lightness might 
be one of the reasons why guests always 
sense a touch of modernity in this inn. 

To obtain the lightness, the creation of 
feeling of the light can be a key. Japanese 
houses traditionally have incorporated 
deep eaves to prevent direct sunlight from 
entering into rooms. Instead, it is leaves, 
stones, mossy ground or water in garden 
ponds that refl ect the daylight and bring 
brightness into rooms. Therefore, the beau-
tifi cation of interior spaces largely depends 
on how the feeling of the space is success-
fully expressed with the help of light from 
the garden. Every room at Tawaraya has 
been positioned to face its garden space. 
And the delicate design of screens and 
blinds around windows, as devices for the 

The guest rooms feature traditional Japanese 
interiors offset by modern elements. The fi ne 
atmosphere is created with the help of the 
angle of incidence of the daylight, which is 
controlled and adjusted by shades and 
blinds. 

Below:
All guest rooms have views of the beautiful 
gardens or the courtyard, which is decorated 
in accordance with Japanese tradition.
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minute adjustment and shading of light 
and for protecting the privacy of each 
room, is one factor that characterises 
the whole image of the rooms. The size, 
position, proportion and material for the 
vertically sliding paper screens and reed 
blinds have been carefully selected. The 
Japanese paper often covers a part of 
the ceiling and wall around the windows 
to obtain a warm refl ection of light.  

Another example is the space called 
‘Ernest Study’, which was refurbished in 
memory of the late Y. Ernest Satow, a 
photographer and Toshi Satow’s husband. 
This library-like space, which is open to 
guests, includes an art book collection 
and photographic works by Y. Ernest 
Satow. Here, together with some of the 
masterpieces of modern Danish furniture, 
Louis Poulsen’s light fi ttings have been 
used in harmony with the Japanese at-
mosphere. And it is the subtle treatment 

of light that provides the room with a 
sense of lightness. Due to the conditions 
of the room’s location, i.e., it could not 
face the garden on the ground level be-
low, a hollow corner was made under 
the eaves and some greenery was plant-
ed. From inside the room, this corner 
looks like a small greenhouse or ‘light 
box’. The actual amount of light coming 
through this box is not great; however, 
the feeling of light that the foliage re-
fl ects in the small hollow is effective 
enough to conjure up a bright and relax-
ing atmosphere. Toshi Satow said that it 
was not the abundance of light itself, but 
it was important to make people feel the 
light, which is what she aimed for in the 
restoration of this space.

The attitude in Japanese culture that 
maximum effect must be obtained with 
limited space may be the background for 
its simple and decent design of architec-

ture, interior settings and art in general. 
The same attitude has been applied to 
the design of Tawaraya, which is situated 
in the midst of the dense, old city of Kyo-
to; here, there is a strong will to create 
comfort and beauty. Guests will realise 
that the beauty of simplicity and decen-
cy outstrips the eloquent gorgeousness 
in this country. In Japan, there are quite 
a few design-oriented hotels and inns, 
merchandising with a traditional Japa-
nese interior style. However, it is obvious 
that Tawaraya differs from many of the 
others in that its room design is not an 
artifi cial setting detached from daily liv-
ing. Tawaraya’s design is not a goal in 
itself; it incorporates a sophisticated 
process to reach comfort in beauty. 

Shinji Aratani, Sales & Marketing Director 
of Louis Poulsen Japan.

The Ernest Study has a 
Western-infl uenced interior 
with classic Danish furniture, 
and features soft light from 
PH 2/1 Stem Fitting. 
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The Japanese element in the Ernest 
Study comes partly from the use of 
daylight, which is controlled here with 
the help of the courtyard garden’s ar-
chitecture and greenery.

The ceiling is covered with Japanese 
paper from Kyoto. Strata Micro (AH 
Exakta Micro), complete with dim-
mers, are mounted in the ceiling.



36

New York City’s Battery Park is located 
on the southern tip of Manhattan. The 
23-acre park is one of the city’s oldest 
public spaces and it is visited daily by 
thousands of tourists, offi ce workers and 
neighbourhood residents. Despite its 
waterfront location and historic signifi -
cance, Battery Park had suffered from 
years of neglect. 

The Battery Bosque: A park-within-
a-park
At the forefront of the renewal of lower 
Manhattan is The Battery Bosque. En-
compassing 4 acres of Battery Park, this 
area featured cracked asphalt and rows 
upon rows of worn, broken benches. 
After sunset, the area became dark and 
foreboding.
Warrie Price, The Battery Conservancy 
president and visionary behind the parks 
transformation, commissioned a re-
nowned design team, including garden 
designer Piet Oudolf, landscape archi-
tects Saratoga Associates, architects 
Weisz + Yoes and lighting designer Lin-
naea Tillett to create a world-class hor-
ticultural destination.

Landscape architect Laura Starr, (at the 
time principal in charge of the Bosque 
Reconstruction, now of Starr Whitehouse 
Landscape Architects and Planners PLLC) 
imagined the verdant forests and marsh-
es that greeted Dutch explorers to the 
area 400 years ago and asked, “How 
can we recreate this natural abundance 
in a place traversed by millions of visi-
tors a year that is also used for events, 
and picnicking? How can the design pro-
vide the experience of meandering and 
exploring, feeling soft ground under 
foot – being in a romantic world apart 
from the surrounding streets – and be 
sustainable and maintainable?”  
With this thought as inspiration, the de-
sign team worked together to create a 
series of garden rooms joined by paths 
that wander through a grid of 140 Lon-
don plane trees. In the spring of 2003, 
The Battery Conservancy presented this 
plan to The New York City Department 
of Parks and was awarded $8 million 
for renovation. 
“The circulation of people was form-giv-
ing. At the same time, the interaction 

between the ground plane and beds of 
planting would help shape and create 
the ways in which people moved 
through the space and provide oppor-
tunity for them to gather,” says Jeff Poor, 
Senior Associate at Saratoga Associ-
ates.
Warrie Price, President of The Battery 
Conservancy, set extremely high stand-
ards for the project. The Battery Con-
servancy’s ability to address the city’s 
concerns and its ability to raise funding 
pushed forward non-traditional park 
treatments.
“At the time, the project was crazy,” 
admits Jeff Poor. “It was very unusual 
that things that normally were not 
allowed to go into a New York City park 
could go in”. The design of the benches, 
alternative lighting and plantings had 
never been done in a New York City 
public park before. “This project helped 
change the way people looked at parks 
in New York City,” says Poor. 

Connecting lighting and 
landscape
A key part of the reconstruction was a 

Four hundred years ago, Dutch explorers walked through dense forest when 
they arrived on the shores of what they named New Amsterdam. If they 
arrived in New York Harbor today, they would stroll through a rejuvenated 
Battery Bosque.

In co-operation with Louis Poulsen, Tillett Lighting has developed the Bosgue 
bollard as a special fi xture. Its most notable feature is a bowl that gathers 
rainwater, through which the light is projected upwards to dance in the treetops. 

The adventure returns
BY IDA PRÆSTEGAARD

Photo: Amy Barkow

The Bosque Reconstruction
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Photo: Cary Snyder

lighting plan that encouraged the use 
of the park after dark. Lighting design-
er Linnaea Tillett was brought in early 
during the conceptual stage to help cre-
ate an identity for the park through il-
lumination.  The existing post-top lan-
terns along the waterfront would provide 
way-fi nding lighting, but there was no 
connection between the elements – the 
lighting, the horticulture and the land-
scape architecture. 
“By illuminating elements of the land-
scape like the plantings, the fountain 
and the kiosks, we were able to create 
a sense of place,” says Linnaea Tillett. 
“The bosque bollard knits together the 
park’s elements.”

The Bosque Bollard
The bollard fi xture grew out of several 
needs. The space needed a visual at-
traction that would catch the eye from 
a distance.  The lighting needed to cre-
ate a sense of intimacy and discovery 
to draw people into the space as well 
as complement the plantings and bring 
them to life at night. It had to function 
on multiple levels, withstand extreme 

weather conditions and be easily main-
tained. 
“Part of the project was to fi gure out 
how to take all of the points of view – 
things that you think ought to be true 
– and coalesce them into a fi xture,” says 
Linnaea Tillett. An enormous amount of 
analyses was done in order to convince 
New York City authorities of the feasi-
bility of using bollards. “New York City 
does not use bollards – fear of vandal-
ism,” comments Linnaea Tillett.
Maintenance of the bollard impacted 
the way they were designed and placed. 
The fi xtures were integrated into the 
planting beds, creating an “island of 
safety” that meant you had to walk 
through the plants to get to them. The 
bollard was designed to be simple, re-
movable and extremely rugged.

Setting new standards
What would last in a public space?  The 
design team turned to Louis Poulsen 
with their specifi cations. It was crucial 
that a reputable company could manu-
facture all of the standards set for the 

bollards. “We had to vouch for the fact 
that the company that made them would 
stand behind them.  And that was a sig-
nifi cant part of the reason for choosing 
Louis Poulsen,” says Linnaea Tillett.

THE BATTERY BOSQUE PARK

CLIENT: NEW YORK CITY PARKS AND RECREATION 

DEPARTMENT; THE BATTERY CONSERVANCY

LANDSCAPE ARCHITECT, TEAM LEADER: 

SARATOGA ASSOCIATES 

ARCHITECT: WEISZ + YOES

HORTICULTURAL DESIGNER: PIET OUDOLF DESIGN 

LIGHTING DESIGNER: TILLETT LIGHTING DESIGN

Battery Park is on Manhattan’s southern 
point, and offers views of Staten Island 
and the Statue of Liberty.
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zirkon

teherani
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Originally, Zirkon was customised by the ar-
chitectural fi rm of C.F. Møller for the Uni-
versity of Aarhus in Denmark which need-
ed a contemporary new ceiling fi xture as 
general corridor and room lighting. 

The idea of Zirkon is to produce a simple, 
pure fi xture with diffuse light distribution, 
ideal for walls and ceilings. 

Zirkon features a precise, monolithic shade, 
and appears as a fi ne, illuminated disc that 
shields the outline of the light source com-
pletely. The suspended acrylic disc appears 
to be fl oating in the air, elegantly illumi-
nating the ceiling surface. The disc achieves 
its characteristic appearance from the 
space existing between the luminous cen-
tre surrounded by two differently illuminat-

ed outer zones framed by a matt, diffusely 
luminous edge. 
Installation of Zirkon is extremely fast and 
easy. It comes in three sizes: Ø 199, Ø 251 
and Ø 283mm. The Zirkon shade is made 
from serigraphed, semi-transparent poly-
carbonate. The fi xture is fi tted with 1x35W 
HIT CRI G12 HF or 1X26/32/42W TC-TEL HF. 

 –  a modern cei l ing f ixture 

As his point of departure, Hadi Teherani set 
out to reinterpret the classic downlight. An-
other goal was to create a distinct fi xture 
that would underline the power emanating 
from the light source while also completely 
shielding it off for direct view.
The result is a very coherent fi xture, one of 
its characteristics being a solid metal ring 

produced from the material used for the 
downlight refl ector. The fi xture does not 
seek to hide in the ceiling, but rather mani-
fests itself as a decorative element.
Teherani is perfect as general lighting, but 
will also be ideal as supplementary lighting 
in, for instance, offi ces, libraries as well as 
meeting and conference rooms. The down-

light fi xture may also be used in secondary 
rooms such as corridors and stairways. 
Teherani is made from aluminium with sat-
inised, matt metallic surface. It comes in 
two sizes: Ø 238mm and 275mm. Teherani 
is fi tted with 1x26W TC-TEL HF, 1x32W TC-TEL 
HF or 1x42W TC-TEL HF.

Downlight with a new twist 

Design: Hadi Teherani AG

Design: C.F. Møller Architects
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The underlying idea of Transair is to create a series of spots 
suited for illumination of art in the pure, unadorned rooms 
you often see in museums and galleries. But in addition to 
art exhibitions, spotlights are used in many other settings, 
and the designer therefore wanted to develop a spotlight 
that would also fi t into private homes. 
Ross Lovegrove endeavoured to create a fi xture with person-
ality while still exhibiting a discrete and tranquil design. 
Transair has a modern, bold and sophisticated design. The 
transparent arm sets the fi xture apart and is almost invisible 
in the room thus leaving the fi xture to hover. The arm encom-

passes a calibration system with a trigger, offering techni-
cians easy and effi cient access to precise adjustment. 
Ross Lovegrove and Louis Poulsen cooperated with Japanese 
company Yamagiwa in developing Transair.
Transair is made from die-cast aluminium, the arm from 
clear polycarbonate. The fi xture comes in light grey, orange 
or white. Transair is fi tted with 1x75W low-voltage GY6, 35 or 
1x35W HIT CDM-T G12.

New spotl ight system 
   with a wealth of  appl icat ions

Design: Ross Lovegrove
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The two fi rst Enigma pendants won ex-
tremely high acclaim in the market. All over 
the world, a multitude of people has in 
their interior design opted for the original 
fi xtures, which create an illusion of illumin-
ated wings fl oating the in the air. The pen-
dants found their inspiration in Japanese 
lighting culture and share the lighting phi-
losophy of glare-free, comfortable light 
with all other fi xtures from Louis Poulsen. 
From the fi rst stages at the drawing table, 
the designer worked with different sizes. 
Enigma 425 is a fl exible fi xture suited for 

private homes, whereas Enigma 825 was 
designed for large rooms. The new Enigma 
545 combines the best qualities of the fi rst, 
two pendants. The new fi ve-shade pendant 
displays a well-balanced, beautiful shape, 
ideal for both large and small rooms – in 
private homes, conference rooms, restau-
rants, stores and banquet halls.
Despite its completely pure design, Enigma 
545 has an extremely sophisticated and su-
perb light distribution. As the other pen-
dants of the series, Enigma 545 emits both 
indirect light – light refl ected by the shades 

– and agreeable, direct light, as the shades 
diffuse soft light, dispersing it into the en-
tire room. Held together by an ultra-thin 
steelwire, the shades are acrylic with matt 
surfaces – a unique fi nish for acrylic which 
achieves the optimum, soft diffuse light. Its 
shades’ lower sides are polished, and the 
conical fi xture heading made of brushed 
aluminium. Enigma 545 is fi tted with 1x50W 
QR10. The refl ector light source comes with 
the fi xture.
(Will be launched in the US in 2008).

New addit ion to Japanese-inspired f ixture ser ies

Design: Shoichi Ushiyama
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C la ss i c  PH  f i x tu res  i n  new f in i sh

Designed late in the 1920s, PH 3/2 ta-
ble and pendant represent a highly 
decorative fi xture series, which has, 
since its relaunch almost 10 years ago, 
enjoyed great demand. On the occa-
sion of Poul Henningsen’s 100 anniver-
sary, Louis Poulsen launched the PH 
3/2 series in a burnished version, but it 
has since then only been available as 
our standard fi xture – high-lustre 
chrome-plated. The fi xtures are now 
available in new, black chrome-plated 

fi nish, which allows them to be used in 
even more settings. 
The new black chrome-plated version 
displays a supreme graphical and dis-
tinct idiom, which will underpin the in-
terior design of any environment. The 
fi xtures may be used individually or 
supplement each other in settings call-
ing for illumination with a warm glow. 
In manufacturing the PH 3/2 in black 
chrome-plating, Louis Poulsen always 
observes outstanding craftsmanship. 
The three shades are made from 
mouth-blown opal glass, polished on 
the outside and matt on the inside. The 
table fi xture is 472mm high, the pen-
dant 242mm. The largest shade of both 
versions measures Ø 286mm. 
(Will be launched in the US in 2008).
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Design: Kurt Nørregaard

Relaunch of c lassic 
large-room pendant  

The LP Centrum pendant was designed for large rooms, based on 
Poul Henningsen’s original drawings and completed by Danish 
lighting designer Kurt Nørregaard. Louis Poulsen has not market-
ed the pendant for a number of years, but it was previously 
known in our range as Memory.
LP Centrum was made to illuminate very large rooms, and in such 
settings, the fi xture unites excellent lighting qualities with ex-
tremely favourable operating costs. Its simple, classic design en-
ables complete shielding of the light source coupled with superb 
light output and luminous effi cacy.
LP Centrum is related to PH Snowball and PH Louvre, both con-
ceived by Poul Henningsen in the 1950s. LP Centrum works on the 
same principle of mirroring refl ection but is – due to its design – 
particularly suited for very large rooms.
LP Centrum is especially ideal for illuminating high-ceilinged 
rooms, such as conference halls, audience rooms, foyers, railroad 
stations and shopping centres.
The LP Centrum shades are made from spun aluminium. Its frame 
is extruded, anodised aluminium. The fi xture comes with a 
four-meter cable and canopy.  LP Centrum is fi tted with 1x150W 

HIT G12 HF.

In its design, LP Hint is the epitome of simplic-
ity. But simplicity hides perfection as even the 
minutest aspects of the fi xture head were de-
signed in detail. 
The designer found inspiration for the shape 
and design in glasses and clothing. Pleats and 
folds from dresses combined with light refrac-
tion in glass are all ingredients, which young 
Swedish industrial designer Helena Tatjana 
Eliason integrated into the LP Hint post fi xture. 
LP Hint post fi xture is a complete, compact 
lighting machine. Behind the simple exterior, 
it stores pole connection, ballast, refl ector 
and adjustment facilities. LP Hint was de-
signed to accommodate easy, fast main-
tenance, so Louis Poulsen carries over the LP 

Icon Mini concept – tool-
free light-source re-
placement.

LP Hint is available in 
two basic versions, one 
with a completely closed 

surface and one with an opal top shade, 
which helps to illuminate the actual fi xture 
while also functioning as directional pointer 
in, for instance, hilly areas. Shades are avail-
able in clear glass mounted in the fi xture or as 
a lowered shade, so that the fi xture points an 
illuminated edge downwards. This edge helps 
indicating directions and also lends decora-
tive effect to places where illumination should 
be more than merely a discrete aspect of the 
surroundings such as pedestrian streets and 
paths in urban environments.  
LP Hint comes with fi xture head in painted 
aluminium with sprayed, textured surface. Its 
diffuser is made of opal fl ow-formed acrylic. 
The refl ector is metallised, fl ow-formed poly-
carbonate. Fixture housing is cast aluminium. 
Shades come in hardened, clear glass or fl ow-
formed acrylic. LP Hint is available in three 
variants: Basic, Opal or Opal with shade. LP 
Hint can be mounted on poles measuring 
Ø 115mm or Ø 60mm.
(Will be launched in the US in 2008).

LP Hint –  f lexible post lamp in pure design

Design: Helena Tatjana Eliasen
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New fixtures 
in light and 
unpretentious 
design
In introducing the Flindt series, Louis 
Poulsen strikes a light cord in the compa-
ny’s fi xture range. The Flindt series came 
about in partnership with Christian Flindt 
– a young designer who has, through his 
original and highly expressive design 
idiom, quickly made a name for himself 
nationally and internationally.

The new fi xture series – two pendants 
and a fl oor lamp – display a refreshing 
and novel idiom in innovative materials. 
Christian Flindt achieved the unpreten-
tious look without compromising on the 
tough material and detail requirements 
Louis Poulsen poses to all fi xtures. And 
Flindt more than meets the Louis Poulsen 
requirements to light distribution, the 
keys to creating comfort and ambi-
ence.
 
The Flindt series’ utterly simple geom-
etry coalesces with a high degree of 
visual complexity. The dual shades en-
compass a cylinder and a truncated cone, 

both weaved in white, matt vinyl string.  
The weaving technique fashions a three-
dimensional, transparent idiom, and pat-
terns interchange when you view the 
fi xture from different angles. 

The Flindt fi xtures primarily generate 
direct downlight. The white, matt strings 
prevent glare from the light source. The 
fi xture head appears as a shining, trans-
parent cylinder emanating diffuse and 
soft light into the room. Five acrylic wings 
create the fi xture head structure. The 
wings also outline the fi xture shape, be-
ing visible as measured, shining slits in 
the cylinder.

The Flindt series numbers two pendants 
with fi xture heads of Ø 220mm and Ø 
475mm. Flindt 220 Floor is 1,395mm 
high and comes with a fi xture head 
measuring Ø 220mm. The weaved string 
is made from extruded white, matt vi-
nyl. The wings are made from injection-
moulded acrylic. The fl oor lamp foot is 
die cast high-lustre black zinc, while the 
stem is extruded high-lustre black steel. 
Flindt 475 Pendant is fi tted with 1x100W 
incandescent lamps, Flindt 220 pendant 
and Flindt 220 Floor with 1x60W. The 
three fi xtures may also be fi tted with 
energy-saving light sources.
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Louis Poulsen has been acquired by the Italian lighting group Targetti Sankey SpA. 

Like Louis Poulsen, Targetti Sankey produces and markets high-end lighting products. 

Its main markets are middle and southern Europe and the USA. 

The new merged company has adopted the name Targetti Poulsen, effective 7 Sep-

tember 2007. The two companies supplement each other extremely well in terms of 

both products and markets. Targetti Poulsen looks forward to an exciting future in 

which our combined strengths will make the new company an attractive partner for 

professional and private customers all over the world. 

The Flindt series will – through its 
complex, yet pure expression – ap-
peal to everybody with an interest in 
superbly designed lighting – includ-
ing young people with a penchant 
for informal interior decorating. The 
airy Flindt design makes the fi xtures 
ideal for a wide selection of interior 
design contexts. Flindt pendants may 
be used for general room lighting or 
they may be suspended low above 
tables and seating groups.
(Will be launched in the US in 2008).

Christian Flindt (b. 1972) is a gradu-
ate from the Aarhus School of Archi-
tecture. He studied as a post-gradu-
ate in London and worked as an 
architect in Melbourne, before he set 
up his own company in 2003. Flindt 
has designed a number of chairs, 
Luxus, Ripple and Orchid to name but 
a few. In 2005 he received the Dan-
ish Design Award and in 2006 the 
Danish Bo Bedre Danish Designer of 
the Year Award. Christian Flindt’s ide-
as have been described as so inno-
vative and visionary that they are 
almost art.

Louis Poulsen under new ownership 

Denmark
Louis Poulsen Lighting A/S
Gammel strand 28, DK-1202 Copenhagen K
Tel.: +45 70 33 14 14, Fax: +45 33 29 86 69
E-mail: info@lpmail.com, 
www.louispoulsen.com

International
Louis Poulsen Lighting A/S
Gammel Strand 28, DK-1202 Copenhagen K
Tel.: +45 70 33 14 14, Fax: +45 33 29 86 46
E-mail: lpl_international@lpmail.com, 
www.louispoulsen.com

Finland
Louis Poulsen Lighting Oy
Hämeentie 135A
Fin-00560 Helsinki
Tel.: +358 9 6226 760, Fax: +358 9 6226 7650
E-mail: info.fi @louis-poulsen.fi , 
www.louispoulsen.com

France
Louis Poulsen & Cie. S.A.R.L
Parc Mure, Module 2.8, 128 bis, avenue Jean Jaurès
F-94851 Ivry Sur Seine Cedex
Tel.: +33 1 49 59 68 68, Fax: +33 1 49 59 68 69
E-mail: louis.poulsen@wanadoo.fr, 
www.louispoulsen.com

Germany
Louis Poulsen & Co. GmbH
Kaistraße 20
D-40221 Düsseldorf
Tel.: +49 0211/73279-0, Fax: 0211/73279-100+101
E-mail: lp-germany@lpmail.com,
www.louispoulsen.com

Japan
Louis Poulsen Japan Co. Ltd.
AXIS Building 3 Fl, 5-17-1 Roppongi
Minato-ku, Tokyo 106-0032
Tel.: +81 3 3586 5341, Fax: +81 3 3586 0478
E-mail: lys@louis-poulsen.co.jp, 
www.louispoulsen.com

Netherlands
Louis Poulsen Lighting B.V.
Parellaan 26, NL-2132 WS Hoofddorp
Tel.: +31 23 56 50 030, Fax: +31 23 56 52 284
E-mail: info@louis-poulsen.nl, 
www.louispoulsen.com

Norway
Louis Poulsen Lighting AS
Lilleakerveien 2, Bygning E2, N-0283 Oslo
Tel.: +47 22 50 20 20, Fax: +47 22 52 47 05
E-mail: louis-poulsen-no@lpmail.com, 
www.louispoulsen.com

Sweden
Louis Poulsen Lighting AB
Gävlegatan 12 A, 7tr, Box 23013, S-104 35 Stockholm
Tel.: +46 8 446 48 00, Fax: +46 8 446 48 28
E-mail: louis.poulsen.se@lpmail.com, 
www.louispoulsen.com

Switzerland
Louis Poulsen AG
Haldenstrasse 5, CH-6340 Baar
Tel.: +41 41 768 5252, Fax: +41 41 768 5253
E-mail: louis-poulsen-ch@lpmail.com, 
www.louispoulsen.com

United Kingdom
Louis Poulsen UK Ltd.
Unit C 44, Barwell Business Park, Leatherhead Road, 
Chessington Surrey KT9 2NY
Tel.: +44 208 397 4400, Fax: +44 208 397 4455
E-mail: louis.poulsen.uk@lpmail.com, 
www.louispoulsen.com

USA
Louis Poulsen Lighting, Inc.
3260 Meridian Parkway
Fort Lauderdale, FL 33331
Tel.: +1 954 349 2525, Fax: +1 954 349 2550
E-mail: info@louispoulsen.com, 
www.louispoulsen.com

Louis Poulsen Lighting A/S

Gammel Strand 28

DK-1202 Copenhagen K

Tel.: +45 70 33 14 14 · Fax: +45 33 29 86 19
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